Night and Day

October 22, 2005, St. Matthew’s Lutheran Church, Scranton

October 23, 2005, St. Stephen’s Episcopal Church, Wilkes-Barre

PROGRAM

Look to this day
Steven Thomas

Tenebrae factae sunt
Marc’Antonio Ingegneri (ca. 1547-1592)

This is the day
Anonymous

Haec dies
William Byrd (1543-1623)

Draw on sweet night
John Wilbye (1574-1638)

Bonjour, mon coeur
Roland de Lassus (1532-1594)

Warum ist das Licht gegeben, Op. 74, No. 1
Johannes Brahms (1833-1897)

intermission

Abendlied zu Gott
Franz Joseph Haydn (1732-1809)

Calme des nuits
Camille Saint-Saëns (1835-1921)

Die gute Nacht
Robert Schumann (1810-1856)

Sure on this shining night
Samuel Barber (1910-1981)

Crossing the bar
Valerie Showers Crescenz

Death and Darkness get you packing
Daniel Pinkham (b. 1923)

Lux aurumque
Eric Whitacre (b. 1970)

Alene Olsommer, soprano

You are the new day
John David (b. 1946), arr. Peter Knight

Night and day
Cole Porter (1891-1964), arr. Pete Schmutte

Great day
Spiritual, arr. Warren Martin (1916-1982)

Larry Hickernell, tenor

Llewellyn Miller, bass

Catherine Carter, soprano

Texts and Translations
Tenebrae factae sunt

Tenebrae factae sunt,

dum crucifixissent Jesum Judaei:

et circa horam nonam

exclamavit Jesus voce magna:

Deus meus, ut quid me dereliquisti?

Exclamans Jesus voce magna, ait:

Pater, in manus tuas

commendo spiritum meum.

Et inclinato capite emisit spiritum.

There was darkness,

when Jesus had been crucified.

And about the ninth hour

Jesus cried out with a loud voice:

“My God, why have you forsaken me?”

Jesus, crying out again with a loud voice, said:

“Father, into your hands

I commend my spirit.”

And inclining his head, he gave up his spirit.

Haec dies

Haec dies, quam fecit Dominus:

exultemus et laetemur in ea.  

Alleluia.


Psalm 117 [118]: 24

This is the day which the Lord has made.

Let us rejoice and be glad in it.  

Alleluia.

Bonjour, mon coeur

Bonjour, mon coeur, 

Bonjour, ma douce vie,

Bonjour, mon oeil,

Bonjour, ma douce amie.

He!  Bonjour, ma toute belle,

Ma mignardise, 

Bonjour, mes délices, 

Mon amour,

Mon doux printemps, 

Ma douce fleur nouvelle,

Mon doux plaisir,

Ma douce colombelle,

Mon passereau, 

Ma gente tourterelle!

Bonjour, ma douce rebelle!


Pierre de Ronsard (1524-1585)




Good day, my heart,

good day, my sweet life.

Good day, my eye,

good day, my sweet friend.

Oh!  Good day, my all-beautiful.

My darling, 

good day, my delight, 

my love.

My sweet spring,

my sweet new flower.

My sweet pleasure,

my sweet dove.

My sparrow,

my gentle turtle-dove!

Good day, my sweet rebel!

Warum ist das Licht gegeben

Warum? 

Warum ist das Licht gegeben dem Mühseligen,

und das Leben den betrübten Herzen? 

Warum?

Die des Todes warten und kommt nicht,

und grüben ihn wohl aus dem Verborgenen;

die sich fast freuen und sind fröhlich,

daß sie das Grab bekommen. 

Warum?

Und dem Manne, deß Weg verborgen ist,

und Gott vor ihm den selben bedecket. 

Warum?


Hiob 3:  20-23

Lasset uns unser Herz sammt 

den Händen aufheben zu Gott im Himmel.


Klagelieder 3: 41

Siehe, wir preisen selig, die erduldet haben.

Die Geduld Hiob habt ihr gehöret, 

und das Ende des Herrn habt ihr gesehen;

denn der Herr ist barmherzig und ein Erbarmer.


Jakobus 5: 11

Mit Fried’ und Freud’ ich fahr’ dahin

in Gottes Willen,

getrost ist mir mein Hertz und Sinn,

sanft und stille.

Wie Gott mir verheissen hat,

der Tod ist mir Schlaf worden.


Martin Luther (1483-1546)

Why?  

Why is light given to the overburdened,

and life to the sick at heart?

Why?

To those who wait for death that does not come,

and dig for it as for hidden treasure;

who almost rejoice and are glad 

when they achieve the grave.

Why?

And to the man whose way is obscure,

and whom God has abandoned.

Why?


Job 3:  20-23

Let us lift up our hearts 

and hands to God in heaven.


Lamentations 3: 41

Behold, we call happy those who have endured.

You have heard of the patience of Job,

and you have seen the purpose of the Lord,

how the Lord is merciful and compassionate.


James 5: 11

With peace and joy I go my way

in God’s will.

My heart and mind are comforted,

peaceful and calm.

As God has promised me,

death has become for me a sleep.

Abendlied zu Gott

Herr, der du mir das Leben

bis diesen Tag gegeben,

dich bet ich kindlich an!

Ich bin viel zu geringe

der Treue, die ich singe,

und die du heut’ an mir gethan.


Christian F. Gellert (1715-1769)

Lord, who has given me life

up even to this day,

I pray like a child to you!

I am much too lacking

in the faithfulness of which I sing,

and which today you give me.

Calme des nuits

Calme des nuits, fraîcheur des soirs,

Vaste scintillement des mondes,

Grand silence des antres noirs

Vous charmez les âmes profondes.

L'éclat du soleil, la gaité,

Le bruit plaisent aux plus futiles;

Le poète seul est hanté

Par l'amour des choses tranquilles.


Anonyme

Calmness of night, coolness of evening,

Vast sparkling of worlds,

Great silence of dark caverns,

You charm the deeper souls.

The flash of sunlight, merriment,

And noise please those more frivolous;

Only the poet is haunted

By the love of quiet things.


Anonymous

Die gute Nacht

Die gute Nacht, die ich dir sage,

Freund, hörest du?

Ein Engel, der die Botschaft trage

Geht ab und zu.

Er bringt sie dir und hat mir wieder

den Gruß gebracht,

Dir sagen auch des Freundes Lieder,

jetzt gute Nacht.


Friedrich Rückert (1788-1866)

The good night that I say to you,

Friend, do you hear it?

An angel, who brings the message

goes back and forth.

He brings it to you and and has brought 

the greeting back again to me.

The song of your friend also says to you now:

good night.

Lux aurumque

Lux,

calida gravisque pura velut aurum

et canunt angeli molliter

modo natum.


translated by Charles Anthony Silvestri




Light,

warm and heavy as pure gold

and the angels sing softly

to the new-born baby.


Edward Esch

Notes on the Program
The first concert of our 2005-2006 concert season is an exploration of the themes of Night and Day in choral music.  In the music on today’s concert the day serves as a metaphor for life and for the gifts given by God, and as a symbol of hope for a peaceful world.  While day and the light are almost universally positive images, night and darkness allow for a little more variety.  The night can represent death, but it can also be a time of beauty, a time when the melancholy can find release, a time when lovers send each other greetings.

The concert begins with the premiere of a new work that I have written for the Robert Dale Chorale.  I had been hoping to write a piece for these wonderful singers ever since I began working with them last fall.  As I was gathering repertoire for this concert I came across this inspirational text, and something clicked:


Listen to the exhortation of the dawn:


Look to this day!


For it is life, the very life of life.


In its brief course lie all the 


Verities and realities of your existence:



The bliss of growth,



The glory of action,



The splendor of beauty,


For yesterday is but a dream,


And tomorrow is only a vision:


But today well-lived makes


Every yesterday a dream of happiness,


And every tomorrow a vision of hope.

This poem was originally written in Sanskrit, and is attributed to Kalidasa, a great poet who lived in India in the 4th or 5th century C.E.

From the 21st century we travel back to the 16th.  The Tenebrae factae sunt text tells the story of the last moments of Jesus’ life.  This setting, by Marc’Antonio Ingegneri, is also sometimes attributed to Palestrina.  We continue with two motets on the same text, first a short anonymous setting in English (This is the day) followed by a setting by William Byrd in Latin (Haec dies).  Byrd actually set this Latin text several times; this is not the more famous version for SSATTB, but rather a lesser-known version for SAT from his Gradualia I of 1605.  

John Wilbye was one of the great composers of English madrigals, and Draw on sweet night is his masterpiece.  His careful manipulation of textures and expressive setting of the words (listen especially to the dissonances on the word “painful”) make this work one of the highlights of the English Renaissance.  Franco-Flemish composer Rolande de Lassus was a master of many different styles, including Latin motets and masses, Italian madrigals, German lieder, and French chansons.  This chanson is a setting of a delightful love poem by Lassus’ contemporary, the French poet Pierre de Ronsard.
The first half of our program ends with a work from the 19th century that looks back to the 18th.  Johannes Brahms’ motet Warum ist das Licht gegeben was dedicated to Philip Spitta, who was a biographer of Johann Sebastian Bach and editor of the complete works of Heinrich Schütz.  Brahms was greatly influenced by these earlier German composers, and that influence is clear in the texture and form of this work.  After a forceful and arresting “Warum,” the first movement of the motet launches into a fugal setting of a tortured and twisting theme that conveys Job’s uncertainty and anguish.  After the intensity of the first movement, the light and beautiful second movement comes as a relief.  The four upper voices sing a theme in strict canon; this arch-shaped theme allows each part in turn to raise their “hearts and hands to heaven.”  The third movement begins with a chorale fantasy-like texture, and it ends with a return of the canon from the second movement.  The motet comes to a conclusion, as do many Bach cantatas, with a four-part setting of a Lutheran chorale.

The second half of our program begins with darkness before moving finally to the light.  Franz Joseph Haydn’s Abendlied is one of a group of 13 works for voices and piano, written in Vienna after his second journey to London.  The text, by Christian Fürchtegott Gellert, is a prayer meant to be offerred to God in the evening.

Camille Saint-Saëns’ simple and lush Calme des nuits was dedicated to his fellow composer Charles Gounod.  The anonymous text, possibly written by Saint-Saëns himself, speaks of the artist’s appreciation of the beauty found in dark and solitary places.  This is followed by a short, folksong-like setting by Robert Schumann of a poem by Friedrich Rückert.

Sure on this shining night is perhaps Samuel Barber’s best-known song for solo voice and piano; we perform it today in the composer’s arrangement for chorus and piano.  The text is by James Agee (1909-1955), from his Permit Me Voyage.  We pair this with Crossing the Bar, a setting of Tennyson’s famous poem by Pennsylvania composer Valerie Showers Crescenz.  Crescenz is currently the general music teacher at West Bradford Elementary School in Downingtown, PA.

We finally banish darkness with Daniel Pinkham’s bracing and bouncy Death and Darkness get you packing, on a text by Henry Vaughan (1622-1695).  We move immediately to the light of Christmas morning, with Eric Whitacre’s shimmering Lux aurumque.  

You are the new day, composed by John David and originally performed by the British pop group Airwave, was popularized in this arrangement by the King’s Singers.  An anti-war song, it sings of the hope for a “new day” free from the threat of nuclear war.  

We could hardly do a concert entitled “Night and Day” without performing Cole Porter’s famous song of the same name!  It was originally written for the 1932 musical play The Gay Divorcee, and has since become an American standard, sung and recorded by many artists.  Cole Porter is said to have written the song while in Italy on his honeymoon.

Our concert reaches a rousing conclusion with Warren Martin’s arrangement of the spiritual Great Day.   Martin served on the faculty of Westminster Choir College in Princeton, New Jersey for more than 30 years; this arrangement is one of his best-known and best-loved works.

