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PROGRAM

Consecrate the place and day
Lloyd Pfautsch (1921-2003)

Musica Dei donum optimi
Orlando di Lasso (1532-1594)

Musica Dei donum optimi
John Rutter (b. 1945) 

Cantate Domino
Hans Leo Hassler (1564-1612)

Sing joyfully
William Byrd (1543-1623)

Hymn to St. Cecilia
Benjamin Britten (1913-1976)

Catherine Carter, soprano

Gina Lehman, soprano

Kathy Brink, alto

Wes Poole, tenor

Llewellyn Miller, bass

intermission

Sing we and chant it
Thomas Morley (1557/58-1602)

Musiciens qui chantez
Hubert Waelrant (1516/17-1595)

To music
Sir George Dyson (1883-1964)

If music be the food of love
Jean Belmont (b. 1939)

Come sing to me of Heaven
arr. J. Aaron McDermid

There is sweet music here
John Clements

Kathy Brink, piano

Sing me to Heaven
Daniel E. Gawthrop (b. 1949)

Abendständchen, Op. 42, no. 1
Johannes Brahms (1833-1897)

The Battle of Jericho
arr. Moses Hogan (1957-2003)
Notes on the Program
Our 2004-2005 concert season begins with a celebration of the beauty of the human voice and the power of music.  The first half of our program starts and ends with tributes to St. Cecilia, the patron saint of music.  The composer of the opening work, Lloyd Pfautsch, was for many years a professor of sacred music and the director of choral activities at Southern Methodist University.  His Consecrate the place and day, with a text by Joseph Addison (1672-1719), was commissioned by the State College of Arkansas for the dedication of its new Fine Arts Center in 1968.  Though the music was written for the opening of a building, the text works just as well if not better for the opening of a new concert season:

Consecrate the place and day

To music and Cecilia.

Let no rough winds approach nor dare 

Invade the hallow’d bounds,

Nor rudely shake the tuneful air,

Nor spoil the fleeting sounds.

Nor mournful sigh nor groan be heard,

But gladness dwell on every tongue;

Whilst all, with voice and strings prepar’d

Keep up the loud harmonious song.

And imitate the blest above,

In joy, harmony and love.

Our program continues with two settings of an anonymous Latin text that describes the effect music has on both humanity and nature.  The first setting is by one of the great masters of late Renaissance choral music, Orlando di Lasso.  Written during the final decade of his life, and published in 1594 as part of his Cantiones sacrae, this six-part motet is a fine example of his late style.  The second setting is by one of England’s most famous composers and conductors, John Rutter.  Rutter’s setting makes prominent use of the flute, while the chorus provides a lush accompaniment.

No concert about music would be complete without a few Psalm settings, since the Psalms are among the oldest known music in the western tradition.  The texts of the Psalms have been preserved but the original music has not, which has encouraged generations upon generations of composers to provide their own.  Hans Leo Hassler was one of the first in a long line of German composers to study in Italy; his setting of a portion of Psalm 95 [96] shows the influence of the Venetian polychoral style in its careful management of textures.  William Byrd, the composer of the second psalm setting, was regarded so highly in his native England that he was granted the exclusive privilege of printing music in England by Queen Elizabeth I.  His six-part setting of Psalm 81, like much of his music, is very sensitive to the meaning of the text; listen especially for his fanfare-like setting of the text “blow the trumpet in the new moon.” 

British composer Benjamin Britten was born on St. Cecilia’s Day (November 21), so it was only natural for him to write a work celebrating the patron saint of music.  Britten’s close friend W. H. Auden (1907-1973) wrote the set of three poems used in the piece especially for him.  These poems are quite complex, with multiple layers of meaning; only a brief summary can be given here.  The first poem describes the legend of St. Cecilia herself and the power of music.  The second poem represents the voice of music, or perhaps of Britten himself, and speaks of music’s unchanging perfection.  The third poem splits into two parts; the first is a plea from humanity to St. Cecilia for aid, and the second is Cecilia’s response.  She makes reference to the four instrument families (strings, percussion, woodwind and brass) and admonishes us to “wear your tribulation like a rose.”

The second half of the program begins with much lighter fare.  Thomas Morley was a student of William Byrd and is known particularly for his madrigals.  His Sing we and chant it advises us to enjoy the fleeting pleasures of youth, and shows the influence of the Italian balletti style in its use of “fa-la-la” refrains.  Hubert Waelrant was a Flemish composer, teacher and theorist, famous for inventing a new system of solmization:  instead of the then-standard ut–re–mi–fa–sol–la hexachord he proposed a system based on the octave:  bo–ce–di–ga–lo–ma–ni.  While his syllables have not survived, the concept has persisted in the system most often used today:  do–re–mi–fa–sol–la–ti.  This chanson reflects his predilection for teaching, as it instructs the singers how to sing well; we leave it to you to imagine what type of liquid he expects his singers to be drinking.

The next two works are both settings of 17th-century poetry.  The text of the first is by Cavalier poet Robert Herrick (1591-1674), and expounds upon music’s power to help us transcend our worldly troubles.  Composer George Dyson was the director of the Royal College of Music in London from 1937-1952, and is best known for his cantata The Canterbury Pilgrims, based on Chaucer’s Canterbury Tales.  The first line of the second work (“If music be the food of love, sing on”) is quite similar to the opening line of Shakespeare’s Twelfth Night (“If music be the food of love, play on”) but the two texts diverge from there.  The author of our text is Colonel Henry Heveningham; it was first set by Henry Purcell and has since become quite popular with composers.  The setting we perform today is by Kansas City composer Jean Belmont.

The men of the Chorale are featured next in J. Aaron McDermid’s arrangement of Come sing to me of Heaven.  McDermid is Conductor and Artistic Director of the Tucson Masterworks Chorale, and was a winner of the Dale Warland Singers' 2001 Choral Ventures Program for which he wrote Visions of Heaven, a multi-movement work on sacred texts of Wordsworth, Whitman, and Donne.  The women of the Chorale then sing There is sweet music here by British composer John Clements.  The text of this work is drawn from Tennyson’s poem “Song of the Lotos-Eaters,” and Clements’ music is accordingly sumptuous and dreamy.  The men and the women then rejoin to sing Daniel Gawthrop’s well-known Sing me to Heaven, with text by Jane Griner.  

The final two works on today’s program use the images of musical instruments to represent music’s ability to enlighten and inspire.  In Brahms’ Abendständchen, a flute’s lament leads the listener from darkness to an emotional epiphany.  We end our celebration of music and the voice with a tribute to Moses Hogan, whose sudden passing last year was mourned by musicians the world over.  Hogan wrote many brilliant spiritual arrangements; this rousing tribute to the power of Joshua’s trumpets is one of his best.
